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Psalm 47 has received special attention in Jewish tradition due to its having 
been associated with the feast of the New Year, the day of �
�� (‘raising a 
joyous shout’), and the day of accepting the yoke of Heaven.1 Rabbinic 
midrashim, the commentators of the Middle Ages (Abraham Ibn Ezra, 
David Kimh�i) as well as many non-Jewish exegetes regard the psalm as a 
song pertaining to the End of Days. Besides these there were, and are, not a 
few others who consider our psalm as referring to a specific historical event, 
an event commemorated in a cultic ceremony. This text has taken pride of 
place in the study of the book of Psalms for the last sixty years; ever since 
the publication of Mowinckel’s Psalmenstudien, it has been conceived of as a 
 

[Translated by Judith H. Seeligmann. The Hebrew original appeared in Tarbiz 50 
(1980/81) 25–36, and was later reprinted in I.L. Seeligmann, Studies in Biblical 
Literature (ed. A. Hurvitz, S. Japhet, and E. Tov; Jerusalem, 1992) 229–241.] 

* During the preparation of this article, Ms Z. Talshir assisted me, as previously, 
with unusual devotion. Several of the ideas and much of the phrasing are her 
contribution, even if I could not mention each of them separately. 

1 The words of the midrash are well known: “Jehuda son of R. Nachman began: 
‘God ascends midst acclamation; the Lord, to the blast of the horn.’ In the hour when 
the Holy One, blessed be he, sits on the throne of justice, he ascends with the quality 
of justice; therefore it is written: ‘God ascends to the sound of �
�� (the blast of the 
horn)’. And when the Israelites take their shofar horns and blow them before the 
Holy One, blessed be he, he gets up from the throne of justice and seats himself on 
the throne of mercy as is written: ‘the Lord to the blast of the shofar’, and he is filled 
with mercy for them and has pity on them and turns for them the quality of justice 
into that of mercy. When? In the seventh month.” (Lev. Rab. 29.3). M. Weiss, “�� 
��
����”, ���� (1956) 10–21, at p. 20 [repr. in: M. Weiss, Scriptures in their own Light: 
Collected Essays (Jerusalem, 1987) 182–195, at p. 193 (Heb.)] quotes this midrash but 
adds: “but this hypothesis [sc. the original function of psalm 47 as a festive psalm for 
the New Year, Trans. note], in all its details, has not been sufficiently proven; and we 
have no objective basis to surmise that already from the outset a connection existed 
between our psalm and the New Year”.  
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most characteristic example of the so called ‘Thronbesteigungspsalmen’.2 
Almost all commentators after Mowinckel took up his assumption in so far 
as reading v. 6 to be a description of the Lord ascending to his throne in his 
shrine: “God ascends midst acclamation (�
��); the Lord, to the blast of the 
horn”.3 In the present article I would like to examine this tenet, and trace the 
relation between cult and history in our psalm. 

 
I 

This short psalm confronts the exegete with a number of weighty problems; 
in the process of our discussion the magnitude of their complexity will 
become apparent. They touch upon three aspects: the structure of the 
psalm, its content and the nature of the situation for which it was intended.  

1. Conforming with the rules applying to biblical hymn, our psalm clearly 
consists of two stanzas, each of which calls for (in the imperative) praising 
the God of Israel: vv. 2–5, “All you people clap your hands, raise a joyous 
shout for God. For …,” and vv. 7–10, “Sing, O sing to God; sing O sing to 
our king; For…”4 Already at this stage it becomes clear that v. 6, “God 
ascends midst acclamation, the Lord, to the blast of the horn”, goes 
altogether beyond the prescribed pattern, seeing that it follows on the 
 

2 S. Mowinckel, Psalmenstudien II: Das Thronbesteigungsfest Jhws und der Ursprung 
der Eschatologie (Kristiania, 1922). In 1925, G. Hölscher, Die Urspruenge der juedischen 
Eschatologie (Giessen, 1925) 8, wrote about Mowinckel’s book: “vielleicht die 
genialste alttestamentliche Arbeit der letzten Jahre”. He may have been right as to 
the ingenuity of the work; however, this does not imply that the philological method 
convinces today’s reader. Mowinckel quotes Psalm 47 in his introduction and forty-
two more times in the book itself. Yet, he sets out with a foregone conclusion 
regarding the meaning of the psalm, especially that of v. 6, without any real 
analysis. 

3 Out of the rich literature which can corroborate this I will mention the most 
important articles: J. Muilenburg, “Psalm 47”, JBL 62 (1944) 235–256; A. Caquot, “Le 
Psaume 47 et la royauté de Yhw”, RHPhR 39 (1959) 311–337. 

4 Those familiar with the material will realize that the formulation here is 
influenced by Gunkel’s method of psalm exegesis. The truth is that I believe the 
fundamentals of his method withstand criticism till this very day. See P.H.A. 
Neumann, Zur neueren Psalmenforschung (WdF 192; Darmstadt, 1976) 16. 
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“Selah!”, which concludes the first stanza; it is out of place before the 
renewed evocation to sing the praises of the Lord. Several of the best 
modern commentators have noted this fact.5 Yet, as we have implied, 
specifically this verse is crucial to the understanding of the entire psalm.  

2. Among the problems the psalm poses, those bearing upon its content 
are particularly prominent. There is no basis to depart from the opinion 
accepted by all commentators, both ancient and modern, that the central 
idea here is the sovereignty of the Lord, God of Israel; is it not explicitly 
written: “God reigns over the nations; God is seated on his holy throne” (v. 
9). Now, this very idea has been given, and still has, an eschatological 
interpretation as if the verse were dealing with the reign of God in the End 
of Days.6 However, the concrete content of verse 4, “He subjects peoples to 
us, sets nations at our feet”, stands in the way of such an eschatological 
explanation.7 There is no getting away from the impression that the verse 
bears the stamp of actual events. It is harder to find an unequivocal solution 
to another problem: what is the interconnection between the national and 
the universal in our psalm? How should we explain ���
�� �� “all you 
peoples” (v. 2), ���
������ “the princes of the peoples” (v. 10) and #�������
 
“over all the earth” (v. 3)? The quintessence of this quandary becomes even 

 
5 J. Olshausen, Die Psalmen (KeH 14; Leipzig, 1853) 206: “doch steht v. 6 isolirt”; 

Muilenburg, “Psalm 47”, 246–247: “a kind of overhanging line”. And so D. Michel, 
Tempora und Satzstellung in den Psalmen (Bonn, 1960) 216: “Besonders schwierig ist 
die Bestimmung der Zeitstufe bei dem perf. ��
 v.6” (it is especially difficult to 
determine the point in time indicated by the perfect verb ��
 in v. 6). This difficulty 
is also mentioned in J. Cales’s argument in an article published already in 1926 and 
in his commentary, Le livre des Psaumes (4th ed.; Paris, 1936) 484: “l’hymne paraît 
composé de deux strophes, parallèles entre elles distique par distique”. He wants to 
prove this through a synopsis, placing verse 6 parallel to verse 10cd.  

6 Among the medieval commentators, Abraham Ibn Ezra and David Kimh�i: “(also) 
this is a psalm alluding to the days of the Messiah…”; among the modern 
commentators especially Gunkel.   

7 Here one should mention P.B. Yoder, “Fixed Word Pairs and the Composition of 
Hebrew Poetry” (Ph.D. diss., Univ. of Penn., 1970) 181–191. Yoder claims that a hint 
of a historic event could be hidden behind the more concrete and less poetic 
language (though his criteria are slightly different; cf. ibid., 21). 
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clearer when comparing our psalm to others in the category with which 
scholars commonly associate it, namely with the ‘Thronbesteigungspsalmen’: 
93, (95), 96–99.8 Psalm 47 opens: “All you peoples clap your hands, raise a 
joyous shout for God”, whereas in Ps 98:8 we read: “Let the rivers clap their 
hands, the mountains sing joyously together”. It is precisely against the 
background of this external similarity that we become aware that these 
psalms move in very different spheres. In general in Pss 96–99 a cosmic 
atmosphere prevails, which is altogether foreign to Ps 47, such as: “Let the 
heavens rejoice and earth exult; let the sea and all within it thunder, the 
fields and everything in them exult; then shall all the trees of the forest 
shout for joy” (Ps 96:11–12; compare 98:7) and the like. Moreover, this 
group of psalms is typified by the unmistakable eschatological idea 
according to which the Lord appears not only as King, but rather as he who 
comes to rule the world justly, and its people with equity (Ps 98:9; compare 
96:10,13). However, over and above these, Ps 47 contains no polemics 
against idols, nor is the pre-eminence of the God of Israel over them 
mentioned in any way. This pre-eminence is a recurring motif in the 
Thronbesteigung psalms: “the great king above all divine beings” (95:3); “He 
is held in awe by all divine beings” (96:4); “All who worship images, who 
vaunt their idols, are dismayed; all divine beings bow down to him…. You 
are exalted high above all divine beings” (97:7, 9). 

 
8 Ever since Mowinckel, Ps 47 has been regarded by scholars as belonging to the 

same group of psalms as 93, 96–99. This raises the question why Psalm 47 obtains in 
an entirely different part of the Psalter, as part of another collection, namely with the 
Korahite psalms. The only exception to this classification is H.J. Kraus, who in his 
book Die Königherrschaft Gottes im Alten Testament (Tübingen, 1951) 124–125, pointed 
out the distinct difference in tone between Ps 47 and that group of psalms. In his 
commentary he later retracted this stance for most part. It should be mentioned that 
in his commentary he does not proffer a consistent interpretation for Ps 96–99. In his 
opinion, and in that of others, the psalms were composed in entirely different 
periods, and diverge in their character. Here we touch upon a very subtle point 
regarding the Thronbesteigunspsalmen, however, we can not go more deeply into this 
complex matter here. 
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3. As to the situation, the current tendency among scholars is to assume as 
background for Ps 47 a cultic feast celebrated annually in Israel’s religious 
life; to be more precise a feast dedicated to the ringing in of the New Year, 
conforming to the Akkadian model customary in Babylon. In the light of 
what we have said so far, I believe that the text does indeed describe a cultic 
festival, yet a one-time event, celebrated by a gathering that convened to 
exalt the Lord, who had just presented his people with a victory.9 

Since our approach here is essentially historical, the problem of dating the 
psalm should be addressed. We will return to this matter later on in our 
discussion, more specifically so towards the end of the present article. 

  
II 

Verse 6 will serve as our point of departure for the interpretation of this 
psalm: “God ascends midst acclamation; the Lord to the blast of the horn”. 
In my opinion this does not depict a cultic ceremony, but rather the 
appearance of the Lord in the battlefield. In the light of such an 
understanding of the verse the meaning of the psalm takes a different turn. 
Though this interpretation in no way conforms to the consensus of modern 
research, it is not new and was voiced by a number of scholars already in 
the 19th century. However, expounded in this way, it seems to me 
necessary to accept the evident consequence which demands the trans-
position of the verse from its present position.10 Is it not peculiar for the 

 
9 Worthy of attention are the comments of Michel, Tempora und Satzstellung, 216–

217, who claims that the cyclic conception is characteristic of the peoples of the 
Ancient Near East, whereas Israelite religion is from its very beginnings designated 
by a distinct historical stamp, and it is thus inconceivable that Israel would celebrate 
a yearly feast to mark God’s Thronbesteigung .  

10 The transposition of a verse due to a mistake made by copyists also obtains in 
other instances in the Hebrew Bible. It could well be that in Ps 81 v. 17 originally 
came after v. 11, opening in a first person singular ��������; “… Open your mouth 
wide and I will fill it, feed it with the finest wheat, sate you with honey from the 
rock” (A. Rofé). Verse 16, ���
����
����� (“their doom shall be eternal”), as describing 
the fate of the wicked is a befitting conclusion of the psalm. Exod 11:8b–10 continues 
10:29: “And Moses replied, ‘You have spoken rightly, I shall not see your face again’. 
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appearance of the Lord and his intervention in the battle, to be mentioned 
after the poet had completed his description of the enemy’s defeat? Thus v. 
6 should be placed before v. 4; and we shall yet see that if we move it there, 
the ensuing arrangement will be balanced and logical. For the time being 
we would like to stress that the result will yield two stanzas, which run 
parallel to each other in form as well as structure even to their details: 

$������������������%�
���������������"��������������� �����
������
�����"����������������
�� 
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����"���������������� 
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Each of the stanzas opens with a call to praise the Lord: “clap your hands… 
raise a joyous shout”—“sing…” In both stanzas this invocation is directly 
followed by its motivation: “For the Lord Most High is awesome…”—“For 
God is king over all the earth…”. The impressive parallelism between the 
structure of v. 6 (now after v. 3) and v. 9 merits special attention: “God 
ascends midst acclamation; the Lord, to the blast of the horn”; and: “God 
reigns over nations; God is seated on his holy throne”. Each of these verses 
stands in the center of the stanza in which it obtains. At first glance their 
content seems distinct, but as we shall see shortly they fill a similar function 
in the fabric of the psalm. In v. 10 the ‘nations’ are mentioned, as they are in 
v. 4. The first stanza closes “the pride of Jacob whom he loved”, where 
towards the end of the second stanza we have “the retinue of Abraham’s 
God”.  

____________ 
And he left Pharaoh’s presence in hot anger”. See F. Perles, Analekten (Leipzig, 1922) 
113. Daniel’s famous vision in chapter 7 is described in vv. 1–14. The interpretation 
of the vision continues from v. 15 until the end of the chapter (v. 28). However, vv. 
21–22 are an interruption, opening once again with the words ��������...; it could be 
that this segment of the vision came originally after v.11a (Y. Zakovitch). 
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Each of the two stanzas comprises hymnic elements into which the 
account of the events is interwoven. The first stanza leads us into the festive 
throng, joyously shouting tribute to welcome its God, who had just before 
gained kingship “over all the earth” after subjugating the nations. The 
coming forth of God onto the battlefield to save his people is described in a 
retrospective view. The second stanza goes into more detail when 
describing the cultic ceremony held by those returning from the war, joined 
by princes and celebrants not belonging to Israel. In their midst God re-
enters his shrine to ascend to his holy throne whence he will rule the 
nations.  

The exposition propounded here is a historical interpretation. This is not 
to say that the psalm recounts God’s deeds in some distant past (in the days 
of the conquest of the land of Canaan or the times of David), but rather, 
these are his mighty deeds done here and now, having been recently 
witnessed by the very participants in the ceremony. There were 19th 
century scholars representing the historic tendency, who tried to find a 
concrete identification for this victory; however, it seems to me that neither 
the state of our sources nor the nature of the psalm allow for such 
identification.11 It should be added, that the explanation suggested here, 
draws from both the cultic as well as the historic orientation in Psalms 
research. To my mind our psalm describes a cultic ceremony, in which the 
God of Israel is proclaimed king over Israel and the entire world. This not 
withstanding, I can not conceive of this celebration as a periodical, annual 
ceremony, but rather as a ceremony held in honor of a specific historic event 
in the life of the people. From what has been said in the above it is clear that 
 

11 As, more or less, arbitrary examples we want to mention H. Hupfeld, Die 
Psalmen II (Gotha, 1858); F. Hitzig, Die Psalmen II (2nd ed.; Heidelberg, 1863); 
Olshausen, Psalmen. The reader will find there suggestions to connect our psalm 
with the story in 2 Kgs 18 (Hezekiah) or with 2 Chr 20 (Jehoshaphat). Different from 
these is another type of historical exposition, which tries to find in our psalm a 
mention of a historical event in a distant past, namely the conquest of the land in the 
days of Moses and Joshua; so Wellhausen in his annotations to the English 
translation: The Book of Psalms (The Sacred Books of the Old Testament; Leipzig/ 
Baltimore/London, 1895). 



Isac Leo Seeligmann 

 

218

this circumstance does not apply to Pss 93, 95, 96–99, which are by their 
nature cosmic hymns sung to the Lord of the universe.  

1. The first stanza opens with a call upon all nations to salute the Lord by 
clapping hands and jubilation in his honor. Already H.P. Chajes in his 
commentary (Sefer Tehillim [Zhitomir, 1903]) saw in this introduction the 
tableau of “a new king who ascended to his throne and his peoples bow to 
him”. It seems that this is the ‘king’s acclaim’ mentioned in Balaam’s 
blessing in Num 23:21; compare also 2 Kgs 11:12: “They anointed him and 
proclaimed him king; they clapped their hands and shouted, ‘Long live the 
king!’”; (compare also 1 Kgs 1:39–40, where it is said about the anointment 
of Solomon: “They sounded the horn and all the people shouted, ‘Long live 
King Solomon!’ … and all the people played the flutes making merry till the 
earth was split open by uproar”). Involuntarily we ask ourselves whether in 
our text the two words ���
�� are associatively influenced by their parallel 
�
�� seeing that corresponding to the verb 
�� we almost always find the 
verb 
��, though with the meaning ����� 
��. According to the hymnic 
pattern, the sentence following the introduction opens with �� in order to 
substantiate the demand to pay tribute to the Lord for his magnitude and 
great deeds.12 As one out of many examples I will here adduce the short 
Psalm 117: “Praise the Lord, all you nations; extol him, all you peoples, for 
great is his steadfast love towards us; the faithfulness of the Lord endures 
for ever. Hallelujah”. An additional reason for quoting this psalm is the fact 
that in it we find the same phenomenon that characterizes our psalm as 
well: the linking of gratitude for the steadfast love the Lord has shown 
Israel, with a world-embracing invocation to all the nations to take part in 
praising and giving thanks to the Lord. After its victory in war the people 
are aware that: “For the Lord is most high (����
) and awesome (���), great 
king over all the earth (#��� ��)” (v. 3). Every commentator should 
remember that since he is not cognizant of the horizons of the poet’s world, 

 
12 The reader can find many fascinating examples of this structure in H. Gunkel–

J.Begrich, Einleitung in die Psalmen (Göttingen, 1933) 42–43. 
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he will be unable to precisely establish the content of the words #�����.13 
�
���  here is a description of the supreme God as (in a similar situation) in 

Ps 83:19: “May they know that your name, yours alone, is the Lord, 
supreme over all the earth”.14 The word ��� expresses the mysterium 
tremendum; compare Gen 28:17: “…How awesome is this place! This is none 
other than the abode of God ...”; Ps 111:9: “His name is holy and awesome 
(���)”.15 The jubilation uttered by the God-fearing man makes him tremble; 
however, it may well be that the word ��� resounds something of the 
horrors of the battlefield. If we transpose v. 6 and place it before v. 4, it can 
congruously be explained as relating back to a prior event, seeing that the 
past tense preserves a living memory of the appearance of the Lord in the 
wars of Israel, when he came to the succor of his nation against its enemies. 
The verb ��
 should here be understood in its regular, almost technical, 
sense of going up to do battle. We find this use when the aim of the war is 
well defined, as in 1 Kgs 20:22: “Then the prophet approached the king of 
Israel and said to him, ‘Go, keep up your efforts, and consider well what 
you must do; for the king of Aram will attack (��
) you at the end of the 
year’”. The verb also describes the more general going out to war, as in Isa 
 

13 This expression actually holds the same duality we have seen just now in the 
phrase (���
�� ��) (“all the nations”) and Israel. We are witness to the same 
phenomenon in the psalm of thanksgiving, Ps 100: “Raise a shout for the Lord, all 
the earth (#�����)…Acknowledge that the Lord is God; he made us and we are his, 
his people” (vv. 1 and 3). And similar, though in an eschatological vein, we read in 
Isa 12: “And you shall say on that day: ... Hymn the Lord, for he has done 
gloriously; Let it be known in all the world (#�����)! Oh, shout for joy, you who 
dwell in Zion! For Great in our midst is the Holy One of Israel” (vv. 4–6).   

14 We should not exclude the possibility that we have here a far echo of Canaanite 
conceptions about the god ���
, however, if this is the case, then the original 
meaning has been completely fossilized and thus our verse should not be compared 
to texts such as Deut 32:8 and Ps 82:6. I here disagree with H. Schmid, “Jhwh und 
die Kulttraditionen von Jerusalem”, ZAW 67 (1955) 184ff.; G. Cooke, “The Sons of 
(the) God(s)”, ZAW 76 (1964) 33. And see Wanke’s well-balanced words: G. Wanke, 
Die Zionstheologie der Korachiten (BZAW 97; Berlin, 1966) 46–54. 

15 It is hard to imagine a better illustration for Otto’s well-known theory than the 
phrase ��������� (“holy and awesome”) in this verse. R. Otto, Das Heilige (17th ed.; 
Gotha, 1929).    
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21:2: “The betrayer is betraying, the ravager ravaging. Advance (��
), Elam! 
Lay siege, Media!” But most of all in Mic 2:13: “One who makes a breach 
goes before (��
) them; they enlarge it to a gate and leave by it. Their king 
marches before them, the Lord at their head.” The �
�� and the sound of 
the shofar, as in many other instances, summon to our ears the noise of 
battle.16 In Gideon’s attack on the Midianite camp we still find a certain 
echo of a holy war, when his men, equipped with torches and horns, gain 
victory upon sounding the shofar (Judg 7:18ff). Amos foresees the end of the 
Ammonites: “�
��� on a day of battle” (Amos 1:14); and similarly 2:2: 
“And Moab shall die in tumult, amidst shouting and the blare of horns 
(�
���)”. And when Jeremiah wants to express his suffering over the 
imminent destruction of his people, he cries out: “My entrails, my entrails! 
How I writhe! Oh, the walls of my heart! My heart moans within me, I 
cannot be silent; for I hear the blare of horns (���), alarms of war (��
��

�����) ... How long must I see standards and hear the blare of horns?” 
(4:19–21).17 

In addition to the picturesque images, we must pay attention to the 
syntactic structure of the verse. If we were dealing with a prose text, the 
past tense opening of the sentence (��
) would be followed by the verbs in 
imperfectum consecutivum. In poetic texts this form is replaced by shortened 

 
16 See: P. Humbert, La “Terou‘a”—Analyse d’un rite biblique (Neuchâtel, 1946) 29–30. 

Humbert sets out to describe a cultic custom; it is worth noting that the first 
examples he cites to demonstrate the practice of this custom refer to the battlefield.  

17 In the light of the variegated material adduced so far, the verse from 2 Sam 6:15: 
“Thus David and all the house of Israel brought up the Ark of the Lord with shouts 
and with blasts of the horn” (�����������
���), often quoted in connection with v. 6 
in our psalm, is not of great significance. (It seems strange that Mowinckel, in his 
book from 1922, [supra, n. 2] does not quote this verse!). In the opening to his 
commentary on Ps 47, Abraham Ibn Ezra writes: “Some say that in the days of 
David when the Ark was brought up, and the proof is: ‘God ascends midst 
acclamation’, but this is not so, on account of: ‘He chose our heritage for us’”. In 
more recent research, only Eissfeldt is of the opinion that our psalm was composed 
for the occasion of the bringing up of the Ark into Solomon’s temple as described in 
1 Kgs 8:1–11; see O. Eissfeldt, “Die Psalmen als Geschichtsquelle” [1971], in Kl. Schr. 
(Tübingen, 1973) 5:201.   
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imperfect forms ( ����  � ����&� ). 2 Sam 22 (= Ps 18), which describes a 
theophany of the Lord coming to the aid of the warrior who calls upon him 
in his time of need, opens: “Smoke went up from his nostrils, from his 
mouth came devouring fire” (v. 9). In 22:12 we read: “He made pavilions of 
darkness about him” (0�������), whereas in the corresponding verse in Ps 
18:12: 0��� ���. Further on, in v. 14, we encounter the same phenomenon 
but in reverse: in 2 Samuel we read: “The Lord thunders from heaven” 
(�
�), as opposed to Ps 18:14: “The Lord thundered from heaven” (�
��). 
Compare also Ps 44:10–11: “Yet You have rejected (����) and disgraced 
(��������) us; You do not go (���) with our armies. You make us retreat 
(������) before our foe…”18  

The words “He subjects peoples to us” (������� ���
� ���) reflect the 
original meaning of ��, ‘back’ (compare Song 5:6: ��������������—“When 
my beloved had turned and gone”). There exist illustrations of scenes from 
Egypt, as well as from Assyria and Babylonia, showing the victor in war 
with his foot, symbolically, stepping on the back of the conquered enemy.19 
See also Josh 10:24: “Come forward and place your feet on the necks of 
these kings”. One should understand Deut 33:29 in the same vein: “Your 
enemies shall come cringing before you, and you shall tread on their backs 
(���������
).”20 In the prophetic-royal context of Ps 110, the psalmist phrases 
it thus: “The Lord said to my lord, ‘Sit at My right hand while I make your 
 

18 See Hitzig, Die Psalmen to Ps 8: 7; see also the remarks in E. König, Lehrgebäude, 
II, 2: Syntax (Leipzig, 1897) §194e. 

19 In Babylonia and Assyria such scenes are rare. Well-known examples are those 
from the stele of Naram-Sin, king of Akkad (24th BCE). See H. Gressmann, 
Altorientalische Bilder (Berlin, 1927) No. 43 [p. 15]; J.B. Pritchard, Ancient Near Eastern 
Pictures Relating to the Old Testament (2nd ed.; Princeton, 1969) No. 309, p. 100; as well 
as those of Tiglat-Pileser III (8th BCE). See: R.D. Barnett–M. Falkner, The Sculptures of 
Tiglath-Pileser III (London, 1962) Pls. XCV, XCVI. 

20 This example is interesting seeing that ��� appears here as designating its 
original meaning ‘back, hind’, which is already the case in Ugaritic; cf: J. Gray, The 
Legacy of Canaan (VTSup 5; 2nd ed.; Leiden, 1965) 259. Similarly we find the image of 
the Lord descending and treading ��� �
$�%#�� ��  (Amos 4:13; Mic 1:3). The phrase 
used in Ps 47:4a reappears in Ps 18:48 (2 Sam 22:48). For the imagery compare Ps 
144:2. 
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enemies your footstool’” (Ps 110:1). The idea of choosing an inheritance 
obviously does not fit into the interpretation suggested here; thus we will 
have to adopt the conjecture first proffered by Hupfeld who instead of ��� 
(“he chose our heritage”) proposes � ������������� ���  (to enlarge).21 The 
corrected reading ��� is in a way a lectio difficilior; the Bible copyist had 
subconsciously expected the verb �� rather than �� in the context of a 
‘heritage’ (����) (see Ps 33:12). The nearby expression “whom he loved” 
(���� ��), may also have influenced him, since ���  and ����  are 
synonymous. Yet, we should not forget that the expression ����� ���� 
obtains in not a few places as a sort of terminus technicus.22 Continuing the 
picture sketched here, ��
�� ���� refers to the heritage, i.e., to the land of 
Israel (Amos 6:8 alludes to Samaria in a slightly different nuance); the object 
of ������ is Jacob, not the land.23  

2. The second stanza of the psalm opens with a renewed call to thank and 
praise the Lord. The imperative ��� obtains in vv. 7–8 no less than five 
times. The intense joy over the victory builds up, and overtakes all else.24 
Was it not due to the Lord’s succor of his people on the battlefield that the 
guardians of the earth (#�������) gave in to him? Meant here are the kings 
of the nations, as in Ps 84:10: “O God, behold our shield, look upon the face 
of your anointed”; and: “Truly our shield is of the Lord, our king, of the 
Holy one of Israel” (Ps 89:19). The psalmist does not designate them as 
“kings of the land,” seeing that as of now “God is king over all the earth…” 

In v. 7 the invocation ��� relates to its object in two different syntactic 
ways: ������ ��� and ������� ���. There are numerous other instances in 
which we find both side by side: Ps 68:5: ������������������  (“Sing to God, 
 

21 Hupfeld, Die Psalmen, ad loc.; compare also B. Stade, “Streiflichter...”, ZAW 23 
(1903) 153–170, esp. 169.   

22 ������ ��� ����� �
�� (Amos 1:13); 0����� ��� ������ (Exod 34:24); compare also 
Deut 12:20; 19:8; and so 33:20; Gen 26:22. 

23 Compare ��
��������� (Mal 1:2); 0����������
� (Isa 41:8). 
24 A parallel, in an eschatological context, is found in Ps 98:4–5: “Raise a shout for 

the Lord, all the earth, break into joyous songs of praise! Sing praise to the Lord with 
the lyre, with the lyre and melodious song”; here too joy breaks out after seeing the 
“victory of our God” (v. 3).  
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chant hymns to his name”); Ps 68:33: ����� ����������� ���  (“Sing to God, 
chant hymns to the Lord”) and elsewhere. Thus the parallel invocations ����

������ ����������� ���  are in accordance with such exhortations, and there is 
no need to emend the MT.25 We must admit that we cannot define more 
precisely what form of song is denoted by �����.26 Since Ps 47 is part of the 
Elohistic Psalter, in which the Tetragrammaton has been systematically, 
though not consistently, changed into �����, we may assume that in v. 8 the 
original version was: ��#������0�����!  as in v. 3: �����!����#�������
������0�� . 
Similarly v. 9 should probably be formulated: ��������
�������0���!������
����

����.27 The debate whether the phrases �� !0��  and ������ 0�� should be 
expounded as “The Lord is king” or “The Lord has ascended the throne” is 
well known.28 In my opinion there can be no doubt that in our psalm we 
should understand: after his victory on the battlefield, God has become king 
over the subjugated nations, and now he ascends to his throne; see: Isa 52:7 

 
25 In the Septuagint ����� is translated by �$ �"���$ �"�
#�$ ��. However, in all instances 

in Psalms in which the MT has an appellation of the Lord of Israel, his name or 
honor as the direct object of the verb ��� , the Septuagint translates by an indirect 
object. Compare, for instance, Ps 7:8; Ps 9:3; Ps 30(29):13, and many more. There is 
therefore no need to “correct” the MT following the Septuagint as Gunkel, Kraus 
and others do. The graphic interchange from � to �� is common in Bible MSS; see R. 
Weiss, “On Ligatures in the Hebrew Bible”, JBL 82 (1963) 188–194. Perhaps the 
translator tried to fashion the two parts of the verse in exact parallel to each other?  �

26 The word ����� in v. 8 of our psalm is elsewhere found only in titles of psalms. 
It may well be that we have here a hint to the late date of Ps 47 (see further on). 

27 The assumption that Pss 42–83 contain an (Elohistic) collection is one of the most 
grounded in biblical research (it should be noted that the confines of the collection 
are not identical with the accepted division into the various books of Psalms). 
Examples for this phenomenon are well known and many, we will mention here no 
more than a very few: Ps 53:3,7 versus its parallel Ps 14:2,7; Ps 70:5 versus 40:17; Ps 
68:9 versus Judg 5:5. Attention should be paid to phrases such as �����0����������   
(Ps 50:7) versus Exod 20:2; ���������� (Ps 43:4); ������������ (Ps 67:7); ����������� (Ps 
80:5, 8, 15, 20);  ��������� (Ps 66:16). 

28 See: L. Köhler, “Syntactica. Jhwh m�l�k”, VT 3 (1953) 188–189; J. Ridderbos, 
“Jhwh m�l�k”, VT 4 (1954) 87–89. The semantic considerations of D. Michel, 
“Studien zu den sogenannten Thronbesteigungspsalmen”, VT 6 (1956) 40–68 do not 
seem convincing to me. 
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“… telling Zion 0�����0��”. The passage in Isa 52:7–10 describes the return 
of the Lord to his holy city after he had rescued his people from the hand of 
their enemies. Compare 2 Sam 15:10: ������ ������� 0�� (“Absalom has 
become king in Hebron”); 2 Kgs 9:13: ����� 0�� (“Jehu has become king!”), 
about a human king who has just ascended to the throne.29 What was the 
situation the psalmist visualized when he wrote: “God (the Lord) has sat on 
his holy throne”? The context of the psalm leads us to think that these 
words depict a concrete event. The conception is—there can not be much 
doubt about this—that the temple contained a throne for God, the king, on 
which he seats himself during a victory ceremony30 (it may well be that this 
notion contributed to the psalm being placed among the Korahite psalms, 
the content of many of which is the glorification of Jerusalem and the 
Temple).31 We have to surmise that there was such a concrete scene at the 
root of our psalm, a scene not foreign to biblical thought; however, we are 
not permitted to go into any more detailed description. Here the throne is 
placed, as it were, in the shrine, whereas in other instances the shrine itself 

 
29 It should be noted that in the texts describing an ascension to the throne which 

had just taken place, here cited, the verb precedes the subject exactly as in Ps 47:9a: 
������
�������0��; compare to Ridderbos’ (“Jhwh m�l�k”, 87–89) argumentation. 

30 In fact, a similar conception is hidden in another text of a very different 
provenance. It is clear that when experiencing his dedication vision, the prophet 
Isaiah sees the Lord seated on his throne in all his majestic splendor, and the sight 
sweeps him into the heavenly realm. Yet at the same time the description reflects his 
consciousness that during this glorious vision he is located in the earthly Temple: 
“and the skirts of his robe filled the Temple” (6:1); “and the house kept filling with 
smoke” (v. 4); “which he had taken from the altar with a pair of tongs” (v. 6). See 
especially the detailed argument of: O. Keel, Gottes Visionen und Siegelkunst 
(Stuttgart, 1977) 47–56. That is to say, in the prophet’s mind God is seated on his 
throne in the Temple. In contrast, in Ezekiel’s visions, God’s throne is moved into 
the upper heavens. D.H. Müller, Ezechiel-Studien (Wien, 1894) 8–10, draws attention 
to the influence of Isaiah’s dedication vision on that of Ezekiel and finds the 
paradigm of the literary pattern in the story of Micaiah son of Imlah (1 Kgs 22); his 
fascinating observations are marked by the stamp of historicism from the end of 
19th century. 

31 Wanke (Zionstheologie, 46–54) dedicated his study to the significance of 
Jerusalem and the Temple in the Korahite psalms.  
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is conceived of as God’s throne.32 These two different conceptions are part 
of a broader representation of the Lord seated on his throne, his feet resting 
on a footstool; admittedly in early sources he was seated on the Cherubim, 
whereas in late prophecy—his seat is in heaven. Evidently the concept of 
the throne of the Lord has evolved throughout the history of Israelite 
religion; the stages of this development are not reflected in linguistic 
changes, the terminology remains the same even when it expresses a 
different content.33   

 
32 Jeremiah 17:12: “O Throne of glory exalted from of old, our Sacred Shrine!”, 

difficult both in meaning and context; however, it is evident that here the earthly 
Temple is regarded as the throne of God. The fullest image of throne and footstool 
(see n. 33) relating to the Temple still obtains in Ezek 43:7: “This is the place of My 
throne and the place for the soles of My feet”, whereas Jeremiah’s 0����������������  
(Jer 14:21) within the framework of the prayers concerning the droughts, seems to 
refer to the land of Israel. 

33 Already in Ugaritic literature the word-pair ��� and ��� forms part of the 
description of the seat and the resting place for the feet of the gods who are depicted 
as kings; see U. Cassuto, The Goddess Anath (Jerusalem, 1964/1965) 28 (Heb.) 
[English translation 1971]; Y. Avishur, “Pairs of Words in Biblical Literatures and 
their Parallels in Semitic Literature of the Ancient Near East” (Ph.D diss., Jerusalem, 
1974), 319 (Heb.). In the Bible as well we find the background of this imagery in the 
world of myth, as is still clearly reflected in Ps 18:11 (in 2 Sam 22:11 the reading of 
the decisive word is corrupt): “He mounted a cherub and flew, gliding on the wings 
of the wind” (noteworthy is that beforehand we read: “thick cloud beneath his 
feet”—it may well be that this also is an associative connection with ���; see below). 
In Ps 99:1 we read: “The Lord reigns, the nations tremble; he is enthroned on 
cherubim (������ ���), the earth quakes.”. Scholars have already noted that the 
parallel structure demands the vocalization to be ����?�� 7�*� (so Gunkel, especially 
on the basis of Ps 47:9!). The more widespread phrase ���-?� � +�2� misled the 
vocalizers. The very same thing happened in Isa 33:5: �7� *A�����  mistakenly turned in 
the MT into �+�2������ . The phrase ����?�� +�2� appears as an epithet for the God of Israel 
in fairly late texts: 2 Kgs 19:15 (Isa 37:16); Ps 80:2 (a Northern Israelite psalm). 
Already in ancient times this image was connected with the Ark of God: 1 Sam 4:4 
(compare also 2 Sam 6:2—the text is difficult; see A.B. Ehrlich, Randglossen [Leipzig, 
1910] 3:286). When God is seated on the cherubim, the Ark is regarded as his 
footstool; this is explicit in 1 Chr 28:2; compare Ps 132:7 (in Ps 99:5 it seems the 
shrine of the Lord is alluded to; compare verse 9 ad loc.). This interconnection 
between cherubim and the Ark of the Lord fits in with the description in 1 Kgs 
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Regarding Ps 47, we do not know to which stage of the development it 
belongs, since dating it is a complex issue. These difficulties result from the 
impression given by the decisively major part of the psalm, on the one 
hand, and by v. 10 on the other. This last verse describes the cultic 
ceremony at which the newly gained victory is celebrated. Not only 
Israelites take part in the celebration: “the great of the peoples are gathered 
together”, the princes of the nations (attention should be paid to the fact 
that once again the psalmist refrains from using the word “kings”) are 
gathered and participate in the joy of the masses; however, we do not know 
who these nations or princes are. Should we believe they are the kings of 
the subjugated nations forced to take part in the celebration? Yet, a closer 
look at the ceremony raises doubts that the idea of coercion was in the 

____________ 
6:23ff., where the cherubim have immense dimensions and their wings are spread 
high over the Ark; compare also 1 Kgs 8:6–7. Regarding the relationship between 
cherubim (trône) and Ark (marchepied) see the interesting description of R. de Vaux, 
“Les chérubins et l’arche d’alliance”, Bible et Orient (Paris, 1967) especially 2:234, 
249–259. Regarding the concept of the cherubim he adduces fascinating parallels 
from the Ancient Near East; see also: Keel, Visionen, 34–35. In a later period, when 
their dimensions shrunk and the cherubim were placed at both ends of the cover 
(Exod 25:19ff.; 37:8–9), it seems that sitting on the cherubim turned into sitting on 
the Ark. Be that as it may, the impression from Jer 3:16–17—the provenance of this 
text is late—is that in a certain period the Ark was conceived of as the Throne of the 
God of Israel: “men shall no longer speak of the Ark of the Covenant of the Lord, 
nor shall it come to mind… at that time they shall call Jerusalem ‘Throne of the 
Lord’…”. This refutes the well-balanced arguments of R. Schmitt, Zelt und Lade 
(Gütersloh, 1972) 122–128, and the numerous commentators he quotes. In a yet later 
period the throne of God was elevated into heaven: “The Lord has established his 
throne in heaven, and his sovereign rule is over all” (Ps 103:19), and earth was made 
his footstool: “Thus said the Lord: the heaven is My throne and the earth My 
footstool…” (Isa 66:1). Even though the history of the Ark is complicated and 
difficult to trace, there is still no doubt that in early times the Ark accompanied the 
armies of Israel to do battle (2 Sam 11:11; Num 10:35; 14:44; 1 Sam 4:7 should not be 
understood as if the participation of the Ark in battle was an exceptional incident). 
In Ps 47 there is no hint of the Ark of the Lord. By the same token, unlike in Ps 
24:7ff., our psalm makes no mention of the Lord of Hosts; see Wanke, Zionstheologie, 
41.�
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poet’s mind. ������ means princes; this sense is particularly clear in Prov 
8:15–16 where the ������ appear together with kings, rulers, and great men 
such as righteous judges. Elihu, when attesting to God’s omnipotence, says 
to Job: “would you call a king a scoundrel, great men (������) wicked?” (Job 
34:18; compare also Num 21:18; Ps 83:12). However, the word ������ almost 
unwittingly recalls the other meaning of ����  namely ������� (dedicated). 
Could it be that this meaning of the word is discernible in our verse, which 
mentions members of foreign nations joining in the Israelite cult? Alongside 
them we find ‘the retinue of Abraham’s God’ (����� ����� �
). The LXX 
translates �����, evincing that they read � 4
 ‘with’, but we have no examples 
in the Bible of the verb ���� with the preposition � 4
. No doubt here too the 
MT, which is a lectio difficilior, represents the original reading, as the 
expression ����������� 7
 obtains only here.34 It seems that the sages of the 
Midrash expounded this phrase more accurately than most modern 
commentators; this is how they explained it: “…. The nation of Abraham’s 
God; ‘the God of Abraham’ and not ‘the God of Isaac and Jacob’ but ‘the 
God of Abraham’, since he was the first proselyte” (b. H �ag 3a; b. Sukkah 49b). 
It is evident that an associative parallel exists between ����� ������ 7
 and 
��
�� ���� at the conclusion of the first stanza.35 Yet there is a distinct 
difference in both their meaning and syntactic function: the expression 
‘retinue of Abrahm’s God’ is equivalent to ‘the great of the peoples’; the 
circle widens and among the participants in the cultic celebration there are 
not a few God fearing non-Israelites. Even if they did not take upon 
themselves the yoke of the Torah and its commandments, they did accept 
the yoke of the God of Israel’s reign, and they wish to be counted among 
the house of Israel. This perspective was possible only in the Second Temple 

 
34 See especially E. Beaucamp, “Psaume 47 verset 10a”, Bib 38 (1957) 457–458.    
35 The figure of Abraham seems to have attracted renewed interest at the end of 

the Babylonian exile and in the days of the Restoration. We find an expression of this 
special attention in Ezek 33:24; Isa 41:8 (quoted in 2 Chr 20:7); 51:2; Neh 9:7ff. In all 
of these texts, Abraham appears alone except for Isa 41:8 which has 0����������
� 
corresponding to ���������; compare in our psalm the parallel between ��
������ (v. 
5) and �����������
 (v. 10).  
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period.36 Here we face a problem: in a psalm which on the whole gives the 
impression of being ancient, there is half a verse (10a) about whose late 
origin there can be no doubt. Are we entitled to ask the slightly daring 
question whether in a later period, and it is hard to date it more precisely, 
an early psalm was used in a cultic ceremony with a new shade of meaning?  

 
36 Even if we refer to the Second Temple period, there is no need to date it later 

than the Persian period. Do not we read already in Isa 56:6ff.: “Concerning the 
foreigners who attached themselves to the Lord, to minister to him, and to love the 
name of the Lord”, that the Lord will not separate them from his people? And 
compare Zech 2:16; 8:23. It is well known that during the post exilic days there were 
diverging attitudes regarding the gerim; see M. Weinfeld, “Universalism and 
Particularism in the Period of Exile and Restoration”, Tarbiz 33 (1963/64) 228–242 
(Heb). It should be pointed out here that the book of Ruth, the tendency of which is 
clear and well known, was composed, so it seems to me, in this period. This 
assumption is strengthened by quite a few linguistic attestations. 


